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Program Notes

Images of Family is a collection of pieces about the family. The first movement, 7oddler, begins
with a single repeated note, meant to simulate the ticking of a clock. As any parent of a toddler
knows, when things are quiet, it is time to go find out just what that toddler is up to. Withouta
doubt, credit can be given to my own two daughters for providing the inspiration to this first
movement.

The second movement, Dandelion Bouguet, is about the precious moments that a young child
brings to a family along with the calamitous ones celebrated in the first movement. The image
portrayed is of a small bouquet of dandelions, carefully picked and presented to the child’s
mother as evidence of the everlasting bond between parent and child.

Loading the Car presents the picture of a larger family with older children piling into a car for a
family vacation, together with all the chaos that results. Inevitably, the family finds that they
have forgotten something (or someone) and they have to backtrack several times before finally
heading off on their planned adventure.

To a Newlywed, life could not be more beautiful or more perfect. The fourth movement takes a
look through the optimistic eyes of a young man and young woman, barely beyond their own
childhood years, as they join together to begin a family of their own. This piece is also an
expression of love to my bride, Nora, who still makes me feel like a newlywed after five and a
half years of marriage. I do not doubt that I will continue to feel that way, even after a hundred
and five years.

The fifth movement, Afternoon in Grandpa’s Meadow, contrasts with the previous movement in
harmonic language and style. Yet at the same time, in some ways, it finds its birth in and grows
out of that fourth movement. This is an image of that same love of life, undimmed by the years,
only tempered by experience and expressed with the deep maturity that comes from enduring
cach of the challenges that life brings. Having not arrived at this stage of life myself, I had to rely
heavily on my observations and memories of my own grandparents, each of whom has a genuine
love of life and has been a wonderful example to me of how to live. 1 only hope that I can live
half as well as they have and continue to do.

Each of us will someday pass on from this world, leaving family members behind. Yet, I believe
that each of us can sense that this does not have to be the end of those family relationships.

Those who have passed on before us are waiting on the other side, and someday we will join
them. The final movement, Rerurn Home, has the most specific program of the six movements.
It takes us on that journey when we finally leave family behind and carries us all the way through
to our joyful reunion with those who have gone before us.

The movement begins by ticking away the final moments of life, reminiscent of, yet different
from the clock in the first movement. All the musical materials in this movement are derived
from the previous movements and from two phrases from the chorus of a Christian Hymn, God
Be With You Till We Meet Again. The two phrases themselves appear in their most recognizable
state as we pass beyond the veil of this world into the next, and while the movement begins by
expressing some of the sorrow of separation that those left behind feel on the death of a loved
ong, it ends with an expression of the joy of being reunited with family on the other side and a
glimpse of the etemnities which are to follow.
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I1. Dandelion Bouquet

Thomas C. Baggaley
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II1. Loading the Car

Thomas C. Baggaley
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IV. Newlywed

Thomas C. Baggaley
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V. Afternoon in Grandpa's Meadow

Thomas C. Baggaley
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VI1. Journey Home
Thomas C. Baggaley
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Quest Haven Publishing is a division of Thomas C. Baggaley Music
Visit our web site at http://www.baggaleymusic.com

Available from Quest Haven Publishing
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Living Composers Series

Associated with our ever-growing on-line Living Composers Catalog (go to our web site and click
on the Living Composers Catalog link), this series features the works of some of the most talented
of today’s composers. We feel that among these works you will find some of tomorrow’s classics.
Play something new today!

Hard to Find Music Series

A new feature for us, but one that is sure to grow in the future, this series was created to help you
find music to play-for those hard-to-find combinations of instruments. Check out our catalog to see
if we already have what you’ve been looking for. Or - even if we don’t have it yet, let us know what
you need (E-mail; requests@questhavenpublishing.com) and we’ll do our best to find it for you and
add it to our catalog. In some cases, we’ll even go as far as to commission a composer to write a
new work for your instrumentation.

New Versions of Old Favorites Series

Looking for a new solo to play, but your chief instrument is tuba?. We might have what you're
looking for. This.new and growing series features new arrangements-of works you may have
heard before.. Got a'special request? We’ll doour best to get it for you.

(E-mail: requests@questhavenpublishing.com)

Legacy Series

Looking for something that's been around for a while? Our aim is to bring you highest quality
performance editions of those works that have built the legacy we enjoy.today.

Large Ensembles Series

Our growing collection of compositions for large ensembles. This series includes works for large
wind ensemble, concert band, orchestra, brass choir and other combinations. If your performing
group has more than 15 players, this is the place to look for something new.

Choral Music Series

A collection of fine arrangements and compositions for choir. Included are works for both religious
and secular settings.

For a catalog of available works contact:

bl Quest Haven Publishing bl

9446 Fox Hunt Drive » Sandy, Utah 84092
E-mail: catalog@questhavenpublishing.com ¢ Web Site: http://www.questhavenpubishing.com
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